Artists’ Pages

INVESTIGATIVE STRATEGIES OF ENGAGEMENT

Victoria Edwards and Ina Johann
Collaborators

finta'rupt/

/inta’sekt/

fin’tuhprit/

lintaplay/

Edwards & Johann — Engagement — Scope (Art), 3, Nov 2008

107



Space

Sorevesssmsepenisak|iminality; Beach USSR ENIpETe, ewmw® nomads (passing
through) *eSesspeewe. Temporary intervention smsspeee: claiming spaces wilimpasiissias
emotional intensity teaimssslsiesssssssseslsmitin cxciting spatial configuration ¢e=sme
circle/ellipse csivsisssissizssssiy cngagcailininEsNiiNEsrEsETT e
nivinissicsthamsails @wewr Shakespearc/OpEmE® bullfight/drenressgenopone
Stadium); e Natural elements cursisipesensitorsuslivsmmesinee, (ight/
shadow/wind/blue sky ¢ EE"ETSt, colour palette einsmsitimgeeresimme® (natural and
manmade); GWomspuwii®, site selected 998 potential to play (out/with/against);
Relationship to the space tightens esisssssssssssesssssssssmgmemeb accountable emsib
progrswswssingw® performance emepee® to videoqiswe.' Space in relation to trace dwe®
siEpEmmER(rice); Costumes ensslswilemismiiseip sculptural and spatial potential e

things that pierce the space - @msslissigessssssslicasniveEErssenes);
Aspects o nsesEET . sct of visual interventions S essRNeRReN® cnable

9@ figure ‘ononsopeesssyeyesiessennsiandmane® time and space; Core driver f@®
asiessssisiessdisssie collaborationsmsiisie conceptadma® unknown space — a questioning.

Drawing

Licnerag vor e oo QIVETSILY 10 cnt nivugiar e - - ——. COllective practice. i v a nniu ur
drawing that corresponds without fear of touching or reaching into various media. ..

: 7 potential and possibilities ™" -~ -="--*--=-=-""___ Performance activates
the space ...._._ ...0.___._Z._ black tape is ,.... material on a spool. 7.._ linear element
_ftharikhan tha Ri-00 T Lo, becomes an outline of a sculptural form fleeting and
ephemeral in nature. ... ... existing fixtures and mater...C .. C.coo ool _
—iimevieeee.—..leave atrace by brushing ..__ __.___ " _7__ . _ L. __.. orthrowing
{ice Ul PIALULG, 1ueen .5 - drawing strategies, ~~~*--___ methodologies of mapping
the terrain. Play . _.. integral part .. «ic acuv.., -7 Z......., during the performances _....
~~= Belesl - ----3 hetween the movement of the characters, the materials that we utilise

and the ideas which evolve during the performance itself. “7" .  __.. L ___.. __ _ . .__

-7 pray —.o invention w..... .-~~~ _ _"the studio and the space of the page become
psycho[oglcally linked. In this arena, drawing and movement " - -2 _ .. _.l Lo o winy

ey s e m . o~ process of it's own making. " ..c w ..,.W,,.u,.' T O
both research and event™



Edwards & Johann — Engagement — Scope (Art), 3, Nov 2008 109




Performance
i duration -ft . UL, Dovideo oo L U adjustedialtered!man|pulated
replays are Shards - Statlons - - : .... - gy P T i W FUI AT ILARE VW AL [y .

=

vus Navigation —slowness; ..o . -0 e ol oo, <D 2o, neither making
nor thinking. “Walking makes c..c v..c.v «! viiv'v wers wwwy in motion (kinaesthesia ..
wiv <. S€Nse) ...u accentuates ~"' ‘-~ ~th~- = genses.” ® Setting a framework:
UG VGIUR.. o wiaiauwws 3, FESEarching a site, c..w veivvuny a o, pre performance -~

Huuuey w .- Shoot (,f._‘., e e ey s e o LECOTAING s syssepesuise: ssf srsss
oot et collect material e . o performance process); -t L
S ey e o ol Out3|de our own reality — .. ..0..5 — ..l.. .. L .. UNKnown space uiau
m~ - thinking, poetic, emotional, philosophic _..._ .. historical :.,.....L.m G . i
iy m —sapeneereee  various combinations 7 Lic aueve, TTF T " at the
same time

Vi DEINGS oo o L CT Do world, o et ot looking at sl Ll
o= ==~ looking beyond ... worlds -~ .._.., ... __. work evokes questions _..._ ..
practice ~=A racultin= work does DOt .t ot e Dot oo to pammite e o oo ONET
solutions.C .. ancestors *" =0~ _ engaging s b b Gs Aeereumes: mtees OPEN NEW
spaces ..~ oIl oot - not known rather that what is known. “''_. - form
is content, content is form, M~~~ U0 LT LT ___,f'_' . T, 5% i
verreenns we e 1T iS NOt to be read — or rather it is not onlyto be read. "~ *- " _ __l o o

S Netae- 1L Lo whiuny 1o NOt about something, it is that something itself.” *
Tensions

eI point - the in-tentional engagement etweorsareserase® M2 arrangement
@bemotional space *rereEisssigembaggage of existing memories. TN
orEeesmmeme two characters’ interaction evilimimmiise multiple possibilities eislivsssomsinesd
S=mmmie on which we play ewisseswelimitioe. 4@ harness these tensions ewegmee
e negotiate and pilot a new ground. Tension plays«eme#s@®character in & scenario.
Mdeliberate @@ WM®. resistance, negotiation, navigation and anticipation. Semsiewese
@@ body in space ereNEREEETTOUg eeeekblack bias cut tape. orestiveye—
visible suspensions between things, frictions that can be felt. @@ interrupt, breaking
Ty SrEEEYETTTRTREisssiemed pcrformative drawing swiseeshifts
emsisslssmgee space - 0 T _ .7 _ work materialises.
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Victoria Edwards is a New Zealand-born artist who has exhibited extensively nationally and internationally and
has been involved in art education since the 1970s. She was awarded her doctorate in 2006 and is currently a full
time practitioner living in Christchurch. She works primarily in new media as well as in drawing and photography.
She has engaged in collaborative practice for a number of years. Edwards's work explores role play and social
conventions in relation to individual and collective identity.

Ina Johann is a German-born artist. She uses a range of media from drawing to digital stills, photography and
video to create multi-dimensional installations. Johann lectured for a number of years both in New Zealand and
Germany and is currently a full-time practitioner living in Christchurch, New Zealand. Her work in the last five
years has involved collaboration with artists, writers, poets and musicians. Johann has been exploring a form of
navigation and mapping. As a migrant and traveller between cultures and worlds, she is working with strategies of
surveying, observing and fragmenting. Her work reflects upon becoming and belonging, emptiness, loss, coding and
de-coding.

All images from Victoria Edwards and Ina Johann, Fishing in a Bathtub: Tormenting Luxury, video installation in four
chapters, 2007-08. A moving image file is included on the online version of this journal. See www.thescopes.org

""...you realise, quite consciously, that what you see in the frame is not limited to its visual depiction, but is a pointer to
something stretching out beyond the frame and to infinity; a pointer to life.” A Tarkovsky, Sculpting in Time: Reflections on
the Cinema (London: The Bodley Head, 1986), | 17-118.

2 Rachel Gibson, "“Archaeology: Drawing Interventions in Time & Space”. See:http://www.lboro.ac.uk/departments/ac/
tracey/perf/gibson.html as last accessed on 12 April 2008
3 "It leads one, metaphorically and literally, through place and time; and is the most natural accompaniment to thought”.

Here Tony Godfrey references Janet Cardiffs “The Missing Voice” (Case Study B). See “Tony Godfrey Walks with
Mnemosyne’', Contemporary Visual Arts, 1999, 25: 44.

4 Samuel Beckett on Joyce's Finnegan’s Wake: Dante. See: http://www.themodernword.com/beckett/beckett quotes.html
as last accessed on 14 April 2008.
5 “What is particular about drawing is the procedure of addition and erasure, of gesture and change, of instinct and

thought.” Jane Tormey, “How To Do Things With Drawing.” See: http://www.lboro.ac.uk/departments/ac/tracy/perfl.
html as last accessed on 14 April 2008.
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