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Victoria Edwards is a New Zealand-born artist who has exhibited extensively nationally and internationally and 
has been involved in art education since the 1970s. She was awarded her doctorate in 2006 and is currently a full 
time practitioner living in Christchurch. She works primarily in new media as well as in drawing and photography. 
She has engaged in collaborative practice for a number of years. Edwards’s work explores role play and social 
conventions in relation to individual and collective identity.  

Ina Johann is a German-born artist. She uses a range of media from drawing to digital stills, photography and 
video to create multi-dimensional installations. Johann lectured for a number of years both in New Zealand and 
Germany and is currently a full-time practitioner living in Christchurch, New Zealand. Her work in the last five 
years has involved collaboration with artists, writers, poets and musicians. Johann has been exploring a form of 
navigation and mapping. As a migrant and traveller between cultures and worlds, she is working with strategies of 
surveying, observing and fragmenting. Her work reflects upon becoming and belonging, emptiness, loss, coding and 
de-coding. 

All images from Victoria Edwards and Ina Johann, Fishing in a Bathtub: Tormenting Luxury, video installation in four 
chapters, 2007-08. A moving image file is included on the online version of this journal. See www.thescopes.org
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“…you realise, quite consciously, that what you see in the frame is not limited to its visual depiction, but is a pointer to 
something stretching out beyond the frame and to infinity; a pointer to life.” A Tarkovsky, Sculpting in Time: Reflections on 
the Cinema (London: The Bodley Head, 1986), 117-118. 
Rachel Gibson, “Archaeology: Drawing Interventions in Time & Space”. See:http://www.lboro.ac.uk/departments/ac/
tracey/perf/gibson.html  as last accessed on 12 April 2008
“It leads one, metaphorically and literally, through place and time; and is the most natural accompaniment to thought”. 
Here Tony Godfrey references Janet Cardiff’s “The Missing Voice” (Case Study B). See “Tony Godfrey Walks with 
Mnemosyne”, Contemporary Visual Arts, 1999, 25: 44. 
Samuel Beckett on Joyce’s Finnegan’s Wake: Dante. See: http://www.themodernword.com/beckett/beckett quotes.html 
as last accessed on 14 April 2008. 
“What is particular about drawing is the procedure of addition and erasure, of gesture and change, of instinct and 
thought.” Jane Tormey,  “How To Do Things With Drawing.” See: http://www.lboro.ac.uk/departments/ac/tracy/perfl.
html as last  accessed on 14 April 2008. 


